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ending; but no reasons are clearly assigned. An-explanation may be found in the fact that the Hindu conception of virtue and its reward has been such that it would not tolerate to see a good and noble soul falling ultimately, although he might suffer a good deal in a noble cause. That virtue must ultimately triumph over all difficulties is the key-note of the Hindu ethics. A vicious man falling is frequently found in Sanskrit drama; but .such a'fall... being a deserved retrifeutiop fails to elicit our sypmathy and therefore cannot be a tragedy. Both in the plays and their sources, the epics, we have innumerable instances of the virtuous suffering untold miseries- These no doubt fill the episode with a deep tone of pathos and gloom. Thus they are tragic in spirit and appeal to our sense of pathos as intensely as the gloomiest tragedies of the west. Various scenes in Bhavabfauti's Malatimadhava and practically the whole of his Uttararamacharita are clear examples of this tragie spirit. Among the sources of Sanskrit drama, the Mahabharata is a huge tragedy on an infinite scale. Several episodes there like the end of Abhimanyu are surcharged with abundance of pathos. But, in the plays, a sudden turn of events mostly due to supernatural intervention converts the tragic episodes into a comedy by bringing about a happy end. Thus, if we mean by tragedy, plays suffused with abundance of gloom and pathos, we have several in Sanskrit literature; but tragedy taken technically as plays eiWing In the death of the hero and the major characters can nowhere be found in Sanskrit,